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Born into a family that made Bonsai pots. He learned the basics of
ceramics on an industrial ceramics course at the Tokoname High
School. His experience of digging the clay on extra-curricular
activities, gave him a knowledge of the clay’s character. At the
same time he made his own works. After he graduated, he studied
specific techniques for three years under YAMADA Jozan the
third. He also belonged to one of the art groups, called the
Tokoname-zokei shudan, which had been set up by a diverse group
of artists. He met many people from different areas who greatly
influenced his work. He makes household items, such as cups,
plates, Ayusu (Japanese teapots) and dobin, which are kinds of
teapots. He uses various clay from the Chita peninsula and he
produces his work using a potter’s wheel. These items are then
fired in a cave kiln. He has investigated all sorts of shapes for his
work and mainly gets his inspiration from daily life. When you see
his works you can see that each item suits its purpose.
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Born into a potter family making Ayusu (Japanese teapots) in
Tokoname. He worked at the Nanzan-Toen manufacturing flower
vases, but he prefered to perfect his works and he chose a career as
a ceramic artist. He studied under TOMIMOTO Goro of the
Tomimoto-Toen, and HINENO Sakuzo who provided guidance
in ceramic design, and learned craft design from them. He makes
a nerikomi (marbling) pottery characterized by a ripple of lines
and colors inspired from the flat-surface art such as abstract
paintings and posters. His works have complex shiny surfaces that
do not melt enough through putting salt in the down-draught
kiln. Although nrerikomi and salt graze are common techniques in
Tokoname, he has redefined and has incorporated his own style
and interpretation into the works. As a result of reflecting on what
HINENO said “the idea comes first when making things”, There
is no doubt that he makes ceramics with many attempts using his
creativity and ingenuity.
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Born in Tokyo and then moved to Yamanashi when he was an elementary
school student. He learned about ceramics while creating flat-surfaces in the
Art club at his High School. He is fond of antiques and used to visit antique
shops and second-hand bookstores. He was extremely impressed when he saw
the Catalogue of the Tosansai which is one of the traditional Chinese potteries.
After dropping out, he chose to go to a ceramics class which was provided by a
Swiss calligrapher as well as a ceramics teacher as the second grade of the
university. Afterwards, on his motorbike, he rode to the west of Japan visiting
Tokoname, Shigaraki and Karatsu to learn more seriously about ceramics. He
moved from Shigaraki to Tokoname after an encounter with a photographer
FUJII Tomoki. Then, he worked for a while as a craftsperson at Nanzan-toen
becoming a professional potter. After he opened his own studio, he achieved
many things. For instance, he held his exhibition in Korea, transporting his
mini-van that was full of his works by car ferry. Also, He had a lot of personal
exhibitions in Tokyo and other areas. He considers texture to be the most
important aspect of his works and he also attempts to express. He has gained
his own expression from the trial-and-error process, namely making clay or
glaze and putting pressure on a kiln. Therefore, we can enjoy the beauty of the
textures of stones and wood or the sunset colors from his works.

FFIHEHE AL ITO, Gafu

FWICEINEDL, BWERET Iy 7B CIER %2 %58, KFEIEFIE,
NBIEE - SALHEEINCES L 72 280EF - HBEAKICETFAY T
5o WHOBHEI Y BFY, REFFEOBE M, KEH(TVWO)E
IR S, RIBAEAFI SN D Sk HETO 1L ) At
HiECHbo LB LEZKZR S REBEBIANGEL, AOR
HERSDLVEHOTRYEREE, #DETE T2 20102
LTw< o AROZHE, VEU EEPLTEET 5. WMIERD72513,
HLABMEIF LD L LHMCEMNTENL 20 TH He, v
BARROLZERWE L, REHITBHT L ETHETRL, Bk
ML BEHTESR, KICEoT, HHEPRHELED,

Born and raised in Tokoname, studied pottery at the industrial ceramics
course of the Tokoname High School. While he was a university student,
he became an apprentice of MURAKOSHI Fugetsu, a kyusu (Japanese
teapots) potter who studied under the living national treasure,
YAMADA Jozan the third.He learned how to make kyusu in Tokoname
from him and became independent the year after graduating from
university. It is a daily routine for him to make clay by a method called
suihi, which has continued since the Edo period when kyusu started to
be made by red clay called shudei. This method has several processes,
for example, putting the collected raw soil in a large jar filled with
water, stirring it, removing scraps such as roots of the tree with a sieve,
and repeating the process until producing high-purity clay. After that,
draining the water and letting it sit for over a year to complete. The
attractiveness of his works are not only produced by his techniques
such as wheel throwing, but also it originates from his curiosity,
namely collecting old kyusu and potter’s one teapots everytime and
examining them with tea. Also, he enjoys tea ceremony with his child.
For him, everything is with kyusu.
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Born in Tokoname into a household that produces kyusu (Japanese
teapots). After working for a car manufacturer, he started his career as a
kyusu craftsperson, taking on a role in the whole producing process. For
four years he learned the basics of making Ayusu under the guidance of
his uncle, UMEHARA Syoji(Syoryu). After that, he inherited the title
of Hokuryu the third. His process for producing Ayusu is preparing the
clay and then forming the spout, handle and then the lid, in that order.
He also makes tea-strainers. After joining all the parts, he fires them.
He handcrafts more than eight hundred kyusu, each month. His firmly
round shape, a design from his uncle, shows his commitment to
producing a tool of quality. You will be surprised by the lightness and
thinness of his products. Because "Each day is filled with crafts” is his
motto, he sets a reasonable price for daily life. He currently continues
to produce and enjoys his work. He has never stopped producing
teapots for daily use even in this interview.
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Born in Tokai-shi, Aichi.Following the advice of her father, she entered
the Tokoname City Ceramic Art Institute after dropping out of
university. After graduating, she started her career as an ceramic artist
while working as an uchideshi (apprentice) of some artists and helping
with their production.A large porcelain bowl which is one of her artworks
won the jury prize [selected by KOIE Ryoji] at the Choza Award
Tokoname Ceramic Exhibition. KOIE had praised her artwork saying “I
can hear the music from her bowl”.In Spain, She held her workshop to
make a round bowl by digging a hole in the ground and pressing the clay
into the hole. This process reminds her of the small hollow in front of the
entrance of the house in her childhood, and also the old ceramics in
Tokoname, like jars as well. And then, she realized that the series of her
artworks are related to what she experienced and saw in her life at that
time. That was filled with her satisfaction of the inner landscapes, taken
from repeating the process of wetting and drying.Many artists seck
imposing shapes, lively curves, and “inner space” shaped by them, and
finally they find their beauty with satisfaction. She has been convinced
that such processes have been unchangeable values since a long time ago.
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Tokoname has kept firing potteries for nearly 900 years, since the Middle Ages. Tokoname where Ise bay lies on the west has smooth clay on the hills.

Many potters have contributed to its history with their techniques and feelings. Potters of Tokoname has led the way in the production of pottery in

Tokonameas a result of the high economical recovery after the war. The industial pottery has been greatly influenced by the ceramic art.

It was a great turning point in Tokoname. In 1961, INA Chozaburo built the Tokoname City Ceramic Art Institute which was a pioneer for ceramic art

schools in Japan. He said “the promotion of ceramic industry would become the basis of ceramic art. The beauty and techniques of making ceramics would

be related to the culture of industrial diversity.” The methods of producing and selling pottery have been diversified by progressive technology. Tokoname

has been encouraged to move away from the image of a traditional pottery area. Many potters have taken on the Tokoname style and the number of

pottery studios, currently, exceeds the number of pottery companies, so this should create an attractive future of the ceramic culture in Tokoname.

INA, Chozaburo 1890-1980 Founder of Ina Seito Co., Ltd. (currently LIXIL Corporation).

He served as the first mayor of Tokoname.He contributed to the development of the modern ceramic industry in Tokoname.
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Born in Tokoname.He started to get involved in pottery by helping
his father, a ceramic artist KOIE Ryoji, to build a kiln. He participat-
ed in the excavation of the medieval kilns in Tokoname and found the
marks of medieval potters in the excavated items. Then he
reconfirmed that he can make pottery in Tokoname and he became
convinced that this is what he should do.Thereafter, he has learned
the making process while digging the soil and touching the clay
directly. His pottery born from his idea that a good clay is the
essential component of a good pottery, is led to a straightforward
form suitable for the intended use and his focus is on the raw
material. You can feel interesting to find not a showy but an attractive
point of his pottery coming from the primitive method of making,
and you can be attached to his pottery. He has been making pottery
using the experience in his work while visiting many kilns beyond the
countries and regions.
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Born in Kochi. After graduating from university, he returned to Kochi and
looked for avocation suitable for him. He started attending the nearest ceramics
class he foundonthe public phone book named TownPage, and he met ONO
Teppei, a potter who first recognized him, at the local event when he had just
started pottery around a month ago.He visited Ono’s home, and he was
attracted to Ono's works and the collection of the works by potter AOKI
Ryo.After that, he studied at Aichi Prefectural Ceramics Technical College in
Seto, and after graduating, he worked at MURAKI Yuji as his assistant and
kept his kiln firing for six years. He became interested in the kohiki (white slip
ware) and the technique called mishima (stamped with pattern while covered
with a slip) through meeting the people and works, he has been pursuing the
origin even after moving to Tokoname. He has never been overawed from the
mainstream, but he produces contemporary ceramics full of vigor with his
high production skills and plentiful sense of color. He told me happily that he
has just started building a wood-fired kiln and using Instagram.
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Born in Tokoname. She was familiar with ceramic craftspeople
and potters because the painting school she attended was
surrounded by pottery studios in the Pottery Path in Tokoname.
Her journey as an artist started at the Okinawa Prefectural
University of Arts where she studied to be a sculptress. She enjoyed
the atmosphere of Okinawa which was influenced by the Asian
cultures of Thailand and China. After she graduated from
university she entered a graduate school in Kyoto, but she lost her
enthusiasm for Modern Art. Now she continues to make ceramics
in Tokoname and is influenced by the drawings of Paul Klee, the
ceramics of MATSUSHITA Shoji and her husband’s sculptures.
Her ceramic designs such as gods, animals (holy beasts) and plants
come from her original ideas and her work is said to show both
vigour and warmth.

Text Koji Takahashi [JP] Asami Kataoka, Mikiko Karaki [ENG]
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Born in Gunma. She first became interested in manufacturing under the
influence of her mother. At the age of eighteen, she visited Aichi University
of the Arts and became greatly influenced by SAKAEGI Masatoshi who
was a professor of ceramic design and a product designer at the Universi-
ty. It was her experience in his study group that developed her current
ceramic style which emphasises creating ceramics rhythmically and
accurately, using molds. Since then, she has continued to produce ceramics
using this method, including her astounding white ceramics. Her style
brings out the joints of each mold, which are called “bar:”. The ceramics
are then fired without glazing and then thoroughly polished. The
exquisite outlines enhance the essential whiteness of the Seto clay, which
gives them a sense of dignity. It does not mean that they are superior or
inferior to other works by other craftspeople and mold works. Her works
have their own unique quality, in contrast to the ceramics in Tokoname
that they are made out of, which gives the works their original color.
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Born in Nagoya, Aichi. He has been keen on drawing and art
since he was a child. He was interested in pottery because he liked
to touch and feel the materials in his hands.He entered the
Tokoname City Ceramic Art Institute to learn basic and specific
skills to be a potter. After he graduated he continued to produce
ceramics while also working at a restaurant. His experiences
influenced his style which is intuitive. He values the institution in
producing pottery. His works are classified as “very cultured ones”
or “colorful ones”. For the former he focuses on speed and energy
and for the latter likens it to the world becoming animated. His
ceramics are greatly valued by a number of chefs who order his
works constantly as things that enhance a charm of dishes while
delighting the eyes of customers by the appeal of his works itself,
and also suit its purposes.
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Born in Tokoname. The first point that let him start to produce
ceramics was working at the factory of ceramic pipes as a part-time
job during summer vacation of the fifth grade of elementary school.
He began to walk around the ruins of the ancient kilns in
Tokoname while looking for the clay from the second grade of the
industrial ceramics course at the Tokoname High School. He joined
the local company producing tiles and blocks, and engaged in
manufacture, construction, and research of the architectural ceramic
products. As soon as the Tokoname City Ceramic Art Institute was
founded, he entered there and started his career as a ceramic artist.
After graduating, he participated in many exhibitions and created a
new sensation in the world of ceramic art. He made a name for
himself as a famous potter and contemporary ceramic artist in Japan
and abroad. After the 90’s, he educated many young people with
great passion. He worked at Aichi Prefectural University of the Arts
and held many workshops all over the world.



